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Possibly Ioannis GASPARINI  (?) 

Divus Antonius de Padua puris litteris figuratus quadraginta preces integras continens. Opus 

mirabile Ioannis Gasparini 1677 

[S. l. Possibly South Germany or North Italy] 1677  

Engraving and etching in sepia and gold on vellum, 9 x 7 cm (3.5 x 2.7 inches) (light staining in 

margins, otherwise in a good condition).  

 

A stunning, late 17th century miniature portrait of St. Anthony, printed in sepia and gold 

on vellum, is composed of hundreds of microscopic words, adjoining into a hymn for the 

saint  

 

An unusual print made of an etching and engraving and printed in sepia and gold on vellum represents 

Saint Anthony of Padova. The portrait is composed of the entire text of the liturgical song Si quaeris 

miracula..." (If Thou Seekest Miracles), composed for St. Anthony of Padova in 1233 by fra 

Giuliano da Spira. 

 

The Problem of the Authorship 

Although the artis of this ñwonderful workò (opus mirabile) is signed as Ioannus (Johannes) Gasparini, 

yet we could not trace any artist from the period with that name nor Italian or German versions of it 

(Giovanni, Johannes, Casparini, Caspar).  



Our portrait can be with great certainty attributed to the same hand, as a print on vellum, sold at a 

Munich auction in 2018 (Lot no. 235, Neumeister Auction house, Munich, December 5th 2018, 

Süddeutsch 17. Jh. (möglicherweise - Auktionen & Preisarchiv (lotsearch.de)). The micro-lettering is 

almost identical and so is the shadowing, similar is printing in color and the technique of gilt highlights.  

 

We can interpret the name of Ioannus Gasparini in at least three manners: 

1.  

The print was made by until now a unrecorded, possibly Italian artist or an artist with an Italianized 

name Ioannes Gasparini (Johannes Casparini or Caspar if German or Giovanni Gasparini if Italian).  

 

2.  

The style and time could put the portrait in the circle of the South German-based workshop of the family 

of micrographers called Püchler, who were specialized in religious images and portraits, composed of 

texts, barely visible to the naked eye. Other characteristics, placing it in the Püchler circle are printing on 

vellum and placing the portrait in a oval, which also determinates the shape of the outer margins.  

The founder of the family business was Johann Püchler (baptized 1612 in Linz, Austria), who moved to 

Regensburg and eventually to Schwäbisch Gmünd. The most famous artist of the family is Johannôs 

grandson, Johann Michael Püchler the Younger (1679ï1709), who is well researched in literature.  

The middle generation of the Püchler family, active in the last quarter of the 17th century, when our 

portrait was made, remains blurry. The documents record various names, all of them active as artists and 

micrographers. As Friedrich Polleross pointed out in his article on the micrographer Johann Michael 

Püchler the Younger, is the biographical data as well as the proportions of the opus and differences 

between the oeuvres of various members of the family Püchler still very unclear (Polleross, 2009, p.262).  

It is possible that our portrait was made by one of the members of the Püchler family of the time.  

What opposes the attribution to the Püchler family is the style of the lettering and printing in colour / 

gold, which was not typical for this South German workshop. Our impression also appears lighter and 

rounder with its shading, comparing to the typical Püchlerôs somehow harsh lines.  

 

3.  

It is conceivable, that the name Gasparini is not connected with the artist, but with another personôs work 

or event, for which the image was made, possibly with Eugen Johann Casparini1 (Giovanni Eugenio 

Casparini, 1623-1706), who in 1660s renovated the organs in the church of San Antonio in Padova, 

where he lived for the next 28 years.  The song Officium rhythmicum s. Antonii, which is depicted 

on our print, is traditionally sung every Tuesday in the very same church. In that case the sign 

Opus mirabile Ioannis Gasparini should not be considered as a signature of the author, but refers to the 

 
1 Note that in Italian the names Casperini and Gasperini are pronounced almost identically and at the 

time both variations could be used in the script for the same name.  

Marvelous work of Johann Casparini  in the church and the portrait was printed for an event, connected 

with the organs. In that case the artist still remains anonymous.  

 

The subject of micrography in the late 17th century in various countries still waits for a more detailed 

research.  

 

A Brief History of Micrography   

Micrography (from the Greek ómicrographia,ô meaning small writing) is an art form first developed by 

Jewish scribes in Egypt and Israel around the 9th Century.  Traditionally, Jewish artists were banned 

from drawing images of living creatures due to the rabbinical interpretation of the Second 

Commandment which states: ñThou shalt not make unto thee any graven image, or any likeness [of 

anything] that is in heaven above, or that is in the earth beneath, or that is in the water under the earth.ò  

As with traditional Islamic art, Jewish artists were thus relegated to drafting calligraphy and geometric 

forms.  However, rabbinical rulings permitted forms that might optically appear to be of banned subjects 

to be constructed, as long as they were composed entirely of calligraphy.   

Artists brilliantly constructed elaborate designs composed entirely of microscopic lines of text.  During 

the Medieval period, the art form flourished in Iberia and Central Europe, regions with strong Jewish 

artistic patronage.  It is important, however, to remember that due to the extreme sophistication and 

technical difficulty of the medium, micrography never became a popular art form, but was reserved for 

appreciation in rarefied circles.   

Appropriately, an especially fine early surviving example of micrography is found inside the óThe Duke 

of Sussex's German Pentateuch: Book of Ecclesiastes,ô made in Southern Germany around 1300 (British 

Library Add. MS 15282, f. 302), in which amazing anamorphic forms are composed of fine lines of 

Hebrew text.  Another lovely example is the Rösel Bible (Jewish, Germany, 13th Century), in which a 

splendid pair of opposing lions is formed entirely by micrography (Staatsbibliothek zu Berlin). 

During the early modern age in Central Europe, following the influence of Jewish artists, micrography 

was picked up by a small number of Christian artists.  Manuscript and woodcut micrographic designs 

appeared in Germany and Switzerland in the 16th Century.  However, the apogee of micrography, outside 

of the Jewish community, was represented by the stunning engraved portraits made by the German artist 

Johann Michael Püchler in the early 18th century.  

We could not find any other examples of the portrait.  

 

References:  Cf: Friedrich Polleross, in: Hecht, Christian (Hrsg.): Beständig im Wandel : Innovationen - 

Verwandlungen - Konkretisierungen ; Festschrift für Karl Möseneder zum 60. Geburtstag, Berlin 2009, 

Schrift -Bilder. Zum Werk des Mikrographen Johann Michael Püchler d. J. (1679ï1709), pp. 261-281. 

3.200 EUR 

https://www.lotsearch.de/lot/sueddeutsch-17-jh-moeglicherweise-umkreis-johann-philipp-puechler-geb-42421813
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Syad Muhammed LATIF ( c. 1845 - 1902). 

Lahore: Its History, Architectural Remains and Antiquities with an Account of its Modern Institutes, 

Inhabitants, their Trade, Customs, &c. 

Lahore: The New Imperial Press, 1892. 

 

Small 4° (24.5 x 16 cm): xiii, v, iii, 426 pp. xii, plus 105 monochrome plates, plus 1 large folding city 

map (56 x 59.5 cm), bound in original brick red cloth with gilt lettering to spine (Good, internally 

remarkably clean, just a few insignificant spots and very light toning to some leaves, map with large 

irregular tear entering image traversing upper right quadrant but skillfully closed by old paper patch 

repairs from verso with only a very tiny chip of loss at one fold vertex, a couple other very minor 

separations along folds with no loss, map and front fly leaf neatly disbound; binding holding firm but 

with edgewear and surface abrasions to outer parts of covers).  

 

The first and only contemporary edition of the first comprehensive history and guidebook 

of Lahore, by the eminent Indian historian Syad Muhammed Latif, the engaging text is 

lavishly illustrated with 105 plates of illustrations of the cityôs great Mughal and British 

masterpieces, plus an excellent large format folding map of the city, published in Lahore - 

very rare on the market. 



  



This, the first comprehensive history and guidebook of Lahore, perhaps more than any other work 

summons what must have been the wonderous environment of late 19th century city, with its numerous 

masterpieces of Islamic architecture, lush gardens and some of the British Empireôs finest colonial 

edifices.  The work is a pageant of imagery, with an amazing 105 full page illustrations of Lahoreôs main 

buildings and sites, as well as its archaeological heritage.  Authored by the esteemed Indian scholar and 

jurist Syad Muhammed Latif, the text provides a thorough, yet entertaining, description of the city, as it 

was and as it became in contemporary times.  It stands out as one of the finest 19th century works on any 

Indian city, as well as one of the seminal pieces that epitomized the growing trend of Indian writers 

taking control of the narrative of their own countryôs history, which had hitherto been dominated by 

European voices.  

Latif in his óPrefaceô notes before the publication of the present work, there was no comprehensive 

history written of Lahore in any language, nor a guidebook, even though numerous such works had been 

issued regarding the other great Indian historic cities, such as Delhi, Agra and Lucknow.  The colonial 

civil servant T.H. Thornton had published A Brief Account of the History and Antiquities of Lahore 

(1873), and while of work of high quality, it was true to its description, in that its scope was far too 

limited to provide an adequate overview of the city and its heritage.  Latif, a brilliant and well-connected 

scholar, with peerless access to archives and historical sites, dedicated a great deal of energy to creating 

the present work.  His love of Lahore is captured in this passage:   

ñAlthough the capital of the Panj§b could never vie with the Imperial city of Delhi, the Rome of Asia, in 

the variety and profusion of ist ancient monumental remains, or with the city of Akbar (Akbar§bad, or 

Agra) in the splendour of its architecture, it, nevertheless, possesses as many and as interesting 

historical sights and reminiscences as any other famous city in India; while no Indian city can boast of 

having been the seat of so many Imperial dynasties as Lahore. Its lofty houses, gilded minarets and bulb-

like domes, visible from afar, give it an imposing appearance, while ist crowded streets, busy markets, 

and thriving industries, furnish internal evidence of great prosperity and successful progress.ò (Preface, 

p. 1). 

The ancient history of Lahore, verdant Punjabôs greatest city, remains murky, although the city was 

supposedly founded by Hindus, and its early period involved interactions with Buddhists, as well as the 

armies of Alexander the Great.  It was subsequently one of the main cities of various Islamic states, 

including serving as the capital of the Ghaznavid Empire.  Destroyed by the Mongols in 1241, the city 

gradually recovered until it was conquered by the Mughals in 1524.  The Mughals favoured Lahore, 

which served as their capital from 1584 to 1598, and otherwise was frequently the residence of the 

emperor.  The famous Lahore Fort, the powerbase of the city, was commenced in 1566 and subsequently 

expanded on many occasions.  Lahore became graced with numerous of the finest examples of Mughal 

mosques, palaces, and monuments, as well as some of Asiaôs most exquisite gardens.  Its greatest days 

were probably under Shah Jahan, when the city grew enormously, fueled by unprecedented imperial 

patronage and economic growth.  Lahore suffered a decline during the 18th century when after city was 

conquered by the Marathas.  It enjoyed a new golden era, when from 1799 it served as the capital of 

Maharaja Ranjit Singh, the óLion of the Punjabôsô Sikh Empire.  The British conquered Lahore in 1849, 

and greatly valued the city, constructing numerous grand public buildings and institutions. 

Latifôs text explores the history of Lahore from its inception until the late 19th century, in fluid and 

easily-to-read prose, interspersed with Persian and Arabic quotations.  The work is illustrated with 105 

monochrome plates, based upon original sketches, that illustrate virtually all the important edifices and 

monuments of Lahore, including some of the worldôs finest examples of Islamic and British colonial 

architecture, as well as great masterpieces of ancient art from archeological finds in the region.  

Following the Preface, the text is divided into 5 chapters.   

Chapter I, óHistoricalô (pp. 1 ï 83), captivatingly narrates Lahoreôs rich and exciting story.  

Chapter II, óDescriptive (The Ancient Period)ô (pp. 84 ï 250) describes the physical appearance of the 

city in ancient times, and vividly captures the setting during its Mughal heyday, and includes 51 

illustrations.  Chapter III, óDescriptive (The Modern Period)ô (pp. 251- 351) sets the scene during the 

British colonial period, with 33 images of its ómodern buildings and institutionsô.  Chapter IV, óThe 

Antiquities of Lahoreô (pp. 352-394) describes the greater regionôs amazing archeological heritage and 

features 21 plates illustrating the magnificent óBuddist Sculpturesô found in the area.   

Importantly, the work includes a large folding map (56 x 59.5 cm), óSketch Map of Lahore and its 

Environsô, which, executed to scale of 880 feet to 1 inch, is one of the finest plans of the city made 

during the first half of the British colonial era.  Printed after a manuscript drafted by a local cartographer, 

óHosseinô, the map shows the old walled city of Lahore, with its dense warren of streets, prominently 

featuring the fort, in the upper left, while the new city is built on the spacious plain to the north, south 

and east.  Created amidst various Mughal monuments, the colonial city features broad thoroughfares, 

interspersed with gardens and parks, the map outlines the numerous massive complexes constructed 

during the Raj, including government buildings, cultural institutions, schools and hospitals, etc.  One 

gains the impression that during the late 19th century Lahore must had been a wonderous place, before 

the explosive urbanization of the second half of the 20th century.  That being said, the great majority of 

the edifices and sites portrayed in the present work survive to this today.  

 

A Note on Rarity 

Latifôs Lahore is very rare on the market.  Although we can trace around a dozen institutional examples, 

we can find only a single sales record from the last 30 years, whereupon an example appeared at auction 

in 2019. 

The present 1892 issue is the first edition and the only contemporary issue.  The work remains of 

considerable interest and has been reprinted several times since 1981. 

 

Syed Muhammad Latif: Prominent Popular Indian Historian  

Syed Muhammad Latif (c. 1845 - 1902) was one of the most prominent Indian historians of the second 

half of the 19th Century, as well as a respected linguist and jurist.  Born into a scholarly family in Delhi, 

he received stellar tutoring in Arabic and Farsi from an early age, and later mastered Hindi, Sanskrit, 

English and French.  

Latif married a close relative of Sir Syed Ahmad Khan (1817 - 1885), an eminent Islamic scholar, and 

the father of modern Muslim nationalism in India.  Sir Syed became a mentor to Latif and assisted the 

progress of his career.  

Having moved to Lahore, in the late 1860s, Latif became the editor and translator of the Punjabi 

newspaper.  In 1868, he was appointed to the lucrative post of head translator of the Chief Court of the 



Punjab (which paid 100 silver rupees per month!).  He was subsequently promoted to become a district 

and sessions judge.   

Despite his heavy professional workload, Latif found the time to write.  He first book was a work of 

poetry, the Dewan-e- Latif (1870), although he soon turned his energies towards the study of history.   

Latif was able to solidly anchor his works due to his fluency in many languages, his superb knowledge 

of religious and academic texts, his contacts with leading librarians, as well as his privileged access to 

historical sites.  His writing style was lucid and engaging, enlivened with intriguing vignettes and 

curious facts, making his books a pleasure to explore even for todayôs readers.  

In addition to the present title, Latifôs most famous works were History of the Panjab from the Remotest 

Antiquity to the Present Time (1889) and Agra Historical & Descriptive with an Account of Akbar and 

his Court and of the Modern City of Agra (1896). 

In 1902, Latif was appointed to become senior judge of the Chief Court of the Punjab but, sadly, he died 

suddenly before he could take up his post.  However, he left an estimable legacy, as his works remain 

popular, and have been reprinted on many occasions.  He also epitomized the trend by which Indian 

scholars gradually reasserted control over the historical narrative of their own country after a period 

when Indian history was generally written by Europeans. 

 

References: British Library: General Reference Collection 010057.k.8.; Victoria & Albert Museum 

(National Art Library): 4.C.72.   

 

2.800 EUR 
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SURVEY OF INDIA.  

[Srinagar] Kashmǭr & Jammu. / 1:63.360. / Kashmir North (BǕramȊla), Kashmir South (AnantnǕg) / 

No. 43 J16. 

Calcutta: Survey of India, 1928. 

Colour heliozincograph (Very Good, clean and bright with attractive colours, just some very minor 

toning), 60 x 44 cm (23.6 x 17.3 inches). 

 

An extremely rare map of Srinagar and environs, the capital of Kashmir and famed as 

one of the most beautiful places in the world, the map full of intriguing cultural details, 

published in Calcutta by the Survey of India. 

 

This fine map depicts Srinagar, the summer capital of Kashmir, and long famous as one of the most 

stunning resort locations in the world.  Predicated upon exacting trigonometrical surveys, the map is 

executed to the relatively large scale of 1 mile to an inch (the same scale as the British Ordnance Survey) 

and was published in Calcutta by the Survey of India.   

The map showcases the entire city which lies along the Jhelum River (locally known as the Vyath, or 

here the óVethô), as well as the famous nearby Dal and Anchar lakes.  The Srinagar area occupies a 

verdant place within the Vale of Kashmir, which is surrounded on all sides by the Himalayas.  The map 

depicts all key civilian and military infrastructure and its renown famous bridges, as well as its many 

mosques, temples and shrines, plus various other historical sites, including the named tombs of 

luminaries.  Also showcases are the many great gardens (BǕgh), including the legendary ófloating 

gardensô on the shores of the Dal Lake.  To the east, the piedmont of the Himalayas dramatically rises 

out of the vale.  



The map captures Srinagar during its modern heyday, before it was marred by urban sprawl and mass 

tourism, and previous to Kashmir being shaken by sectarian violence.  Indeed, in 1928, only a select few 

wealthy travellers could visit Srinagar and enjoy its famous houseboats on the lakes, while in recent 

times, before the current pandemic, it was on a travel circuit, visited by millions a year.  The 1931 census 

records the city as having only 173,649 residents, as opposed to 1.2 million today! 

Srinagar, the capital of Kashmir, and was favourite destination for the Mughal Emperors.  In 1846, in 

return for his support in the First Anglo-Sikh War, Britain gave Kashmir to the ruler of Jammu, 

Maharaja Gulab Singh (1792ï1857), of the Hundi Dogra Dynasty.  Gulab Singh was a sagacious ruler 

and Kashmir & Jammu and remained one of Britainôs key allies on the subcontinent.  However, under 

the surface tensions brewed due the fact that Kashmirôs population was approximately three-quarters 

Muslim but ruled by a Hindu upper class.   

In the times of the Raj, Srinagar became a popular vacation spot for senior British officials, as well as 

Indian nobility and wealthy businessmen.  Many of the world best-travelled people described it as a 

peerless earthly paradise.  Sadly, the partition of India in 1947, inflamed longstanding Hindu-Muslim 

tensions, and Kashmir was divided between India and Pakistan (with Srinagar going to India).  While 

there have been long periods of relative peace when one could safely visit Srinagar, the area had often 

been plagued by violence.  Thus, the map harkens back to halcyon days. 

The map is based upon advanced surveys undertaken in 1911, with the first edition of the map being 

issued by the Survey of India in Calcutta in 1912.  The present example is of the second, or óNew 

Edition (slight alterationsô), of 1928.  

The map is part of sectional series of maps of Kashmir, although each map was separately issued.  The 

maps were specialty items and were created in only small print runs, while the survival rate of such types 

of Indian maps is very low. 

The present map is extremely rare.  We cannot definitively trace any other examples, although there may 

be an example within a non-itemized collection of maps from the Kashmir series held by the University 

of Manchester Library. 

 

References: Cf. University of Manchester Library: D1:7 (3).  

550 EUR  
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сжϐϝЦ ͻϾϜϽуІ ϟуϡϲ ϜϾϽув  (Qaani - Mirza Habib Shirazi, 1808-1854) -  

ͼвϝГЃ̲Ϡ ͼОмϽ̳Т (Furughi Bastami, 1798 - 1857)  

ͼжϝͮтϝ͠ЯͮЮϜ ЭЛгЂϜ Ϲгϳв  (Mohammad Esmail Al-Golpayegani), Author of annotations. 

 ϽлЯͭ дϝг϶ ϝЎϼϹгϳв ϜϾϽув (Mirza Mohammad Reza Kalhor, 1829 ï1892), Calligrapher. 

 

 иϝ͵ϼϸ Ͼ ϹуЂϼ ϜϹж бІмϸ  

[Divan-i Qaᾷani. Divan-i Furughi ] 

Tehran: [Muhammad Quli va Karbalaᾷi Muhammad Hasan] 1274 [1857] 

 

Folio, [712 pp.] lithographed unnumbered text on thin paper, original brown full calf with debossed 

decoration (tiny tears in margins, sporadic soft folds in the corners, minor staining and folds, mostly to 

endpapers and first and last pages, binding with light scratches and scuffing on the corners and spine, 

spine with minor loss of material in the upper and lower part, recent printed label from a private 

collection mounted on the inner side of front cover, old taxation stamp). 

 

This is a fine example of the first edition of a monumental collection of poems by Qaani, 

one of the most remarkable authors under the Qajar Dynasty, with appendix by Furughi 

Bastami. The calligrapher was Mirza Reza Kalhor, the master of Nastaliq, who improved 

this script for the new popular technique of lithography.  

 

This monumental diwan, which starts with a Praise of the Holy Prophet Mohammad Mustafa ( ϼϸ ᴙиϹуЋЦ

ͼУГЋв Ϲгϳв аϽͭϜ Ͻϡвϝу͟ ϰϹв) and continues with over seven hundred pages of other poems, including ones, 

dedicated to the Iranian statemen of the 19th century, is considered the best of the Qajar period. 

  



 



The author Qaani (1808-1854), with a real name Mirza 

Habib Shirazi, was a representative of a so called Literary 

Return, a movement for a return to writing poetry  in older 

styles. Well educated, fluent in many languages and well 

connected, he served to influential figures of Iran in the 

time of the Qajar dynasty, to many of which he dedicated 

his poems to. His work, all of which is gathered in this 

book, is often political and reflect the time of that period. 

He is often criticized for writing poems about disputed 

patrons and political figures, as well as for his personal 

life, with accusations of writing most of his poems in a 

state of drunkenness, mistreating his two wives, which 

he, after the separations, stripped of all their possessions, 

fathering dozens of illegitimate children and spending all 

of his money on wine and opium. Qaani died at the age 

of 46 after falling severely ill as a result of his substance 

abuse. 

The annotations were made by Mohammad Esmail Al-

Golpayegani (Golpayegani). 

The elegant script was made by Mirza Reza Kalhor (1829 

ï1892), a famous calligrapher of the Nastaliq script of the 

Qajar period. He made several improvements to the script 

and adopted it for the new popular technique of 

lithography.  

 

History of the Lithography in the Islamic World  

Lithography was introduced to the Islamic World in the 

second and third decade of the 19th century. Although 

much more appropriate for reproducing a hand-written 

text and calligraphy of the Arabic script than movable 

type, lithography was often frowned upon as a cheap 

technique, and was only slowly replacing the letterpress.  

Possibly the first press to introduce lithography to the 

Islamic world was the Bulaq press in Egypt, under the 

influence from France and Italy. The first mentioning of a 

lithographic workshop at the Bulaq press in Egypt is that 

by an American traveller G. B. English, who saw a 

lithographed newspaper in Italian and Arabic, made by 

the School of Engineering in 1822 (A Narrative of the 

Expedition to Dongola and Sennaar, London 1822, p. 

viii. In: Hsu Cheng Hsiang, The first Thirty Years of 

Arabic Printing in Egypt 1238-1267, 1822-1851, p. 57).  

Books, made in the early years of the Bulaq press, 

would often use the technology of lithograph for 

illustrations in printed books on the subjects of the 

military science and mathematics. The first known 

lithographed book, issued other than the Bulaq press, 

was made in 1832 at the School of Medicine in Cairo 

(established in 1827). 

The first lithographic press in Persia was brought 

from Tiflis in 1821, but the first recorded book, The 

Quran, was not published until 1832/1833. 

The lithographic procedure, which was relying 

directly on a handwriting of a scribe, required some 

adjustments to the traditional script, which had to 

become clearer and with uniformed rules, as it was 

not intended anymore for individuals only, but for 

larger masses in a wide geographical area. 

It was the scribe Mirza Reza Kalhor, who also drafted 

this book, who was responsible for major changes of 

the traditional Nastaliq script in order to adjust it for 

the lithographic reproductions.  

This is the first edition. The work was later reprinted 

many times in Tabriz, Tehran and in India.  

We could find two institutional examples on Worldcat 

(University of Cambridge, Library of Congress). 

References: OCLC 40593116. 

2.800 EUR 

 

  



5. ²ŜƭƭƛƴƎǘƻƴΣ bŜǿ ½ŜŀƭŀƴŘ 
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F. Harold TRONSON (fl . 1878 - 1905). 

 

Map of the City of Wellington and Surrounding Dist. 

 

Wellington: Brown, Thomson & Co., Lithographers, 1888. 

 

Lithograph, mounted upon original linen, folding into original patterned dark green cloth covers with 

title gilt-debossed to front cover (Good, some noticeable toning due to natural glue oxidization from 

covers especially to left-hand side, some light wear along folds, light shelf-wear to covers), 84 x 47 cm 

(33 x 18.5 inches). 

 

An extremely rare, large format work that is the first edition one of the seminal maps of 

Wellington, depicting the New Zealand capital when it was one of the fastest growing 

cities in the British Empire, with a wealth of finely executed and intriguing details, 

granting a peerless record of the city as it was, as well as prefiguring its ambitious future 

development, drafted by the leading Wellington cartographer F. Harold Tronson, and 

published in the city.  
 

This extremely rare work is the first edition of one of the seminal maps of Wellington from its first 50 

years.  It was drafted by F. Harold Tronson, a prominent local cartographer who specialized in fulfilling 

government contracts for town plans and cadastral surveys; the map was published in Wellington by the 

lithographers Brown, Thomson & Company.  The map is quasi-official, as it predicated upon the latest 

information from the city records; it was then quite common for the authorities to have commercial 

mapmakers issue maps on their behalf, so sparing the government from the costs of printing and 

marketing the projects.  In 1887, Tronson made a gargantuan ómaster planô map of the city, which he 

reduced and modified o create the present work.  

 

The map captures one of the British Empireôs fastest growing cities, granting a peerless record of its 

state in 1888, as well as indicating it future path of development.  Wellington was founded in 1840, just 

after the signing of the Treaty of Waitangi (February 6, 1840) that opened the country up to European  

  



 



settlement.  Named after the óIron Dukeô (and an avid supporter of New Zealandôs settlement), 

Wellington was located on a peninsula along a stellar natural harbour on the southwestern tip of the 

North Island, strategically guarding the Cook Strait.  

 

During its first generation, Wellington was totally overshadowed by Auckland, but in 1865, it was 

officially declared New Zealandôs capital.  The city then had only 4,900 residents, but soon became a 

boom town, due to mass immigration from Britain and migration from other parts of the country.  The 

1886 census records a population of 77,536, while the 1891 census counted 97,725 inhabitants.  The 

period in which the present map appeared was one of hyper-growth and optimism, which is illustrated by 

the cityôs ambitious plans for expansion, as depicted upon the present map.  

 

The map captures the entire city of Wellington, within its marked boundaries (crossed lines), and labels 

every single street and lane, names every neighbourhood, and numbers every block and land plot (for the 

purposes of cadastral divisions, and future development).   

 

The downtown is located along the shores of Lambton Harbour, in the northern part of the city.  Its 

epicentre was the newly developed district around óLambton Quayô which features important public 

buildings, such as the óParliament Bgs.ô, óGovermt. Houseô, the óGovt. Buildgs.ô (the world second 

largest historical wooden structure, completed in 1876), óMuseumô, óCustoms Houseô, óCourt Houseô, 

óTheatreô, óPrinting Officeô, the main óRailway Stationô, as well as major churches and schools, etc.  The 

map also showcases planned future development projects, such as land reclamation in the harbour, noted 

by the appearance of óDefined Line of Reclamationô, as well as the extension of the railway to the 

southern shore of the harbour, labelling the óProposed Railway Stn.ô. 

 

Beyond, as the city extended southward across the peninsula, one can see a wide variety of urban 

planning models.  The continuation of the city connected to the downtown, running due southward, 

features prominent institutions such as the óHospitalô, óPrisonô, and an a surprisingly large óLunatic 

Asylumô.  

 

On the middle left, is a distinct neighbourhood with densely packed lots called óVogel Townô, an early 

suburban development founded by Sir Julius Vogel, who served as the premier of New Zealand (1873-5 

and 1876).  Vogeltown still survives, although most of the older houses date from the 1920s. 

 

While Kilburn and Island Bay (in the south, with the óRace Courseô) are well-developed suburbs, in most 

remaining places, the city still maintains a rural quality, dominated by its hilly topography, although that 

would soon change due to Wellingtonôs super-rapid growth.  

 

A Note on Editions and Rarity 

 

The present map was issued in three editions, of which the present 1888 is the first.  A modified edition 

with extensive over-printed details, entitled as the Jubilee Map of the City of Wellington and 

Surrounding District (1890), was issued to celebrate the cityôs 50th Anniversary.  The third edition was 

issued in 1905 and was heavily modified to reflect Wellingtonôs explosive growth over the previous 

decade and a half.  

All editions of the map are today extremely rare.  It seems that they were issued in only small print runs 

for local circulation, while the survival rate of such city plans is quite low. 

We can trace only 3 institutional examples of the present first edition of the map, with 2 held by the 

Alexander Turnbull Library (National Library of New Zealand), and a single example held by the 

Family History Library (Salt Lake City, Utah).  Moreover, we can trace only a single sales record, from 

a fairly recent New Zealand book dealerôs catalogue. 

 

Tronson: Leading Late Victorian Cartographer of the Wellington Region 

 

Fairlie Harold Tronson (fl. 1878 - 1905) was one of the most important cartographers working in the 

Wellington area during a critical era of explosive growth.  He specialized in fulfilling commissions from 

local governments and was evidently a skilled draftsman with a professional engineerôs style.  Many of 

his maps are today the authoritative historical records of the places depicted from the last quarter of the 

19th century.  His works were lithographed locally, in only small print runs, and are all today great 

rarities.  

 

Of particular note, and relevant to the present work, Tronsonôs greatest achievement was his gargantuan 

ómaster planô of Wellington, made in cooperation with the city council, Map of the City of Wellington 

and Suburbs compiled and drawn by F. Harold Tronson (Wellington: Dutton, Brown & Thomson, 

1887), which measures 160 x 85 cm, and is known in only a single surviving example, held by the 

Alexander Turnbull Library.  The preset map, created the following year, was reduced and modified 

from this work.  

In addition to Tronsonôs general maps of Wellington, some of his works include the Township of 

Richardson: Wairoa District (1878); Map of the Electoral Districts of Thorndon, Te Aro, Wellington 

East, & Wellington South & Suburbs (1887); Map of the Manawatu-Rangitikei District: Comprising the 

Manawatu, Oroua and Part of the Horowhenua Counties, Provincial District of Wellington, New 

Zealand (1887); Roads in the Taranaki District (1888); Map of the County of Horowhenua (1888); New 

Zealand Post Office Directory Map of the City of Dunedin, N.Z. (Dunedin: Wise, Caffin & Co., c. 1890), 

his only major work of a South Island subject; and a Map of the Hutt County (1894) 

References: Alexander Turnbull Library (National Library of New Zealand) ï 2 examples: MapColl 

832.4799a 1888 21658 and MapColl 832.4799a 1888 35288; Family History Library (Salt Lake City, 

Utah): 993.14/W1 E7t; OCLC: 156712564, 949702750 and 865944792. 

 

2.800 EUR 

 

  



6. .ǳŜƴƻǎ !ƛǊŜǎΣ !ǊƎŜƴǘƛƴŀ 
[ŀǘƛƴ !ƳŜǊƛŎŀƴ ¦ǊōŀƴƛǎƳ 
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OFICINA CARTOGR ĆFICA LUDWIG.  

Plano de la Ciudad de Buenos Aires y Alrededores. Publicado por la Oficina Cartogr§fica ñLudwigò. 

Confeccionado por A. Cannizzaro. 

Buenos Aires: Oficina Cartogr§fica Ludwig, 1929. 

Colour print 85 x 75 cm (33.4 x 29.5 inches), folding into original red printed covers with lettering, 

attached booklet with street names [16 pp.] (wrappers with small folds and tiny tears and with a small 

loss of paper on the spine, map with light foxing, soft wear to the folds).  

 

An attractive and vibrant large format map of Roaring ó20s Buenos Aires, then one of the 

worldôs most exciting, fast growing and cosmopolitan cities, published by the leading 

local map house, the Oficina Cartogr§fica ñLudwigò. 

 

This bright and engaging map showcases Buenos Aires in its Roaring ó20s glory, when it was one of the 

fastest growing and most culturally vibrant metropolises on earth.  It is part of the authoritative regularly 

updated sequence of city maps made by the leading Argentine firm of the Oficina Cartogr§fica 

ñLudwigò.  

Oriented with an eastward perspective, the scene captures the entire city proper, with its neat 

geometrically rational urban plan.  The óReferenciasô identifies the symbols used for built-up areas 

(shaded pink), areas not built up (shaded yellow); public buildings; churches; hospitals; markets; parks 

and plazas; railway stations; tram stations; underground routes and stations (the Subterráneo de Buenos  



  



Aires, established in 1913, was the first metro in Latin America), etc.  Addtionally, innumerable Specific 

sites of key interest are named, while all barrios are labelled. 

The inset to the left, features certain real estate developments, while above are insets featuring the cityôs 

electoral and police districts.  

For most of the 19th century, Buenos Aires was an important, but rather staid provincial city. However, 

that all suddenly changed beginning in the 1880s, when a protracted commodity boom led to explosive 

economic growth.  This fuelled mass immigration to Argentina (mainly from Spain, Italy and Germany 

and Eastern Europe), while many rural Argentines flooded into their capital in search of good jobs.  

Buenos Aires soon became one of the wealthiest and most culturally vibrant places on earth, as its broad 

avenues, lined with grand edifices and cultural institutions, it being favourably compared to the most 

august European capitals.  

The 1920s marked the twilight of the Buenos Airesô 50-year run of prosperity, but also its heyday.  The 

population of the city proper had grown to just over 2 million (up from 1.5 million 15 years before), 

while the surrounding province counted 3 million inhabitants.  As shown on the map, the city boasted 

one the worldôs most modern and comprehensive transportation systems, while the completion of the 

Puerto Nuevo, in 1925, was a bold symbol of Argentinaôs economic might.  The eclectic-style 

masterpiece, the Palacio Barolo (1923), with 22 floors, was the tallest building in Latin America.  In 

1929, in many respects, Buenos Aires was the envy of the world.However, the lucky run would soon end 

ï in the most spectacular fashion.  The Great Depression decimated the Argentine economy, plunging 

Buenos Aries into a long, deep recession; prosperity would not return until the first presidency of Juan 

Domingo Perón (1946-55). 

 

The present map was made by the Oficina Cartogr§fica ñLudwigò, founded by Pablo Ludwig, which 

from the 1890s until the 1960s was Argentinaôs ógold standardô commercial mapmaker.  The map is part 

of a regularly updated sequence of maps of Buenos Aires that the  Ludwig firm issued between 1921 and 

1956; we have been able to identify at least 15 editions. 

 

References: cf. (re: 1928 edition): Staatsbibliothek zu Berlin: 8" Kart. X 50630<1928>. 

380 EUR  
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Józef Michağ BAZEWICZ  (1867 ï 1929) 

Polska w trzech zaborach w granicach przedrozbiorowych w 1770 r. Oraz w innych waŨniejszych 

okresach historycznych. 

[Poland in Three Partitions within the Pre-Partition Borders in 1770 and in Other More 

Important Historical Periods] 

Warsaw, [circa 1922]. 

 

Chromolithograph (slightly stained, some wear along old folds, small holes in the folds), 73 x 104 cm 

(29 x 41 inches).  

 

J·zef Michağ Bazewiczôs iconic historical retrospective map of Poland ï a monumental 

composition depicting the historical evolution of the Polish Kingdom from the 9th 

Century up to 1770, a masterpiece of Polish patriotic propaganda, cartographic design 

and chromolithography.  

 

This sumptuous production is one of the iconic Polish maps of the 20th Century, being a grand 

retrospective of the former Polish Kingdom, depicting its evolution and transformation from the 9th 

Century until 1770 (on the eve of the First Partition of Poland).  The map is well-known and highly 

coveted in Poland, even by those who are not normally connoisseurs of cartography.  It was issued in 

Warsaw by J·zef Michağ Bazewicz, a respected bookseller and cartographer, in 1922, as both a  



  



celebration of Polandôs historical glory and its reemergence as an independent state in the wake of World 

War I. 

The mapôs coverage extends from the Gulf of Riga, in the north, down to the shores of the Black Sea in 

the south; and from Magdeburg, Germany, in the west, over to Tula, Russia, in the east.  The historical 

information is built upon the foundation of a modern topographical map, which correctly delineates 

rivers and shorelines and labels the locations of modern day cities, towns, roads and railways, with 

mountains expressed though shading. 

The central parts of the map label traditional Polish historical voivodships and, to provide points of 

reference to the contemporary observer, feature colour to show the areas that were dominated by various 

foreign powers up until the end of World War I: areas in yellow were controlled by Russia; areas in pink 

were under Prussian rule; while the areas in the south, coloured in green, were governed by Austria-

Hungary.  Beyond this, the historical information concerns the period between the 9th Century and 1770. 

The map shows that, at various times, the former Kingdom of Poland controlled all or part of eleven 

modern nations: Poland, Czech Republic, Slovakia, Germany, Romania, Moldova, Ukraine, Belarus, 

Russia, Latvia and Lithuania, and at one time extended from the shores of the Baltic to the Black Sea.  

The map employs dotted lines to section various historical territories and labels the dates under which 

they were under Polish administration.  On all sides, the map is adorned with the coats of arms of the 

traditional Polish voivodships and military institutions, while four cartographic inserts give further 

details as to Polandôs territorial evolution. 

The map appeared around 1922, just as the new Polish Republic had, through a series of wars, ensured 

its independence, with ample national boundaries.  This was an almost unbelievable source of pride for 

the Polish people, who had endured over a century of foreign occupation. 

The present map has a much beloved, iconic place in Poland, as it reminded the Polish people that their 

nation was once great, and, upon its reemergence as an independent state, could be great again. 

The mapmaker, J·zef Michağ Bazewicz (1867 ï 1929) was a prominent Warsaw cartographer, writer and 

bookseller, and a leading figure on the cultural scene in the Polish capital during the first quarter of the 

20th Century.  While the present map is his most famous work, he issued many publications, including a 

historical atlas of Poland, Atlas historyczny Polski (Warsaw, 1916) and a popular patriotic tract, Prawdy 

historyczne, koniecznoŜci dziejowe i zadania Polski, z mapŃ Europy na przeğomie wiek·w XIV i XV 

(Warsaw, 1921). 

 

References: University of Wrocğaw Library, 10111-IV.C; OCLC: 867936346. 

 

960 EUR 
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оϸнЂ йжϝϷϠϝϧЪ [KITABHANE -YI SUDI] . 

 ϝуЂϜ пЫт 

[Yeni Asya / New Asia] 

Istanbul: Aladdin Matba-sē, 1927. 

Colour lithograph, 61 x 92 cm (soft folds with tiny tears and holes, small tears and loss of paper in white 

margins, otherwise in a good condition). 

 

A very rare, large format, separately issued map of Asia,  that is perhaps the last great 

map of the continent to be printed in Ottoman Turkish script, with attractive colours and 

adorned with the flags of major Asia and Middle Eastern states.   

 

This very rare and highly attractive large format map of Asia was printed as one of series of separately 

issued maps of the continents made for the Kitabhane-yi Sudi, a bookshop located at the Bab-ē Ali 

Caddesi in Istanbul.  Published in 1927, it is perhaps the last great map of Africa to have been printed in 

Ottoman script (which would be abolished by President Atatürk in early 1929, henceforth mandating that 

Latin letters be used for the Turkish language). 

The map is beautifully adorned on both sides with flags, including (on the left, top to bottom:) Siam, 

Iraq, Palestine, Cambodia, Korea, Laos, Lebanon, India, Yemen (on the right, top to bottom:) Turkey, 

Annam (French protectorate encompassing Central Vietnam), Iran, Afghanistan, China, Hijaz, Russia, 

Japan and Syria.  

All of the maps from the Kitabhane-yi Sudi series of the continents are today very rare, as due to their 

large size and separate issue they have a low survival rate.  

 

1.400 EUR  



  



9. wŜŀŘ {Ŝŀ 
bŀǾƛƎŀǘƛƻƴ  

 

 

 

 

 

 

a. [EL TOR, EGYPT]  

Porto di Tur / Pianta originale rilevata dallôI.R. Connoniera ñNarentaò Comandante Cap. 

Di. Corv. W. Kropp.  

 

350 EUR 

 

b. [AL WADJ, SAUDI ARABIA].  

Porto di El Wish (Wedgee) / Pianta originale rilevata dallôI.R. Connoniera ñNarentaò 

Comandante Cap. Di. Corv. W. Kropp. 

 

350 EUR 

 

c. [SUWAKIN, SUDAN]. Ingresso nel Porto di Suakin / / Secondo le carte Ingles del 1870. 

d.  

350 EUR 

 

 

Fiume [Rijeka, Croatia], Stabilimento Tipo-Litografico Fiumano di Emidio Mohovich for the Regio 

Governo marittimo in Fiume, 1872 

3 lithographs on thin paper, each 31 x 23 cm (12.2 x 9 inches). 

 

Three exceedingly rare maps of ports in the Red Sea, printed on thin paper in Italian 

language, were sold separately for navigational uses.  

 

  

https://pahor.de/place-and-year/fiume-rijeka-croatia-stabilimento-tipo-litografico-fiumano-di-emidio-mohovich-for-the-regio-governo-marittimo-in-fiume-1872/
https://pahor.de/place-and-year/fiume-rijeka-croatia-stabilimento-tipo-litografico-fiumano-di-emidio-mohovich-for-the-regio-governo-marittimo-in-fiume-1872/


Historical Background of the Maps 

Today many people forget that the Austrian Empire (from 1867, Austria-Hungary) was once a 

significant maritime power.  For 800 years, it had window on the Mediterranean, possessing the port of 

Trieste, which occupied a uniquely advantageous position, being at the head of the Adriatic with close 

proximity the heart of Europe.  Austriaôs maritime position improved in the wake of the Napoleonic 

Wars, when it gained control of the entire coast so Dalmatia, Istria and the Veneto. 

In 1833, Austrian Llyod (Der Österreichische Lloyd) was founded in Trieste and quickly rose to become 

one of the worldôs best run and most successful shipping lines.  Its advantage increased upon the 

completion of the S¿dbahn, which connected Trieste by rail to Europeôs major industrial centres. 

The Imperial Austrian Navy also gained great global prestige when Admiral Wilhelm von Tegetthoff 

scored a resounding victory over the Italian Navy at the Battle of Lissa (Vis) on July 20, 1866. 

The opening of the Suez Canal in 1869, a project which was significantly backed by the Trieste tycoon 

Pasquale Revoltella, represented a great leap forward for Austrian Lloyd.  Trieste and Fiume (today 

Rijeka, Croatia) became the major European ports with the best interface for traffic running through the 

Suez to the industrial heartland of Europe.  A sharp increase in Asiatic trade flowed through these ports 

and Austrian Lloydôs Trieste-Bombay route became one of the most important in the world. 

With the realization of the Suez Canal, the Red Sea became one of the worldôs most important shipping 

lanes.  Yet, its waters were famously treacherous, full of hidden reefs, lethal currents and winds and 

complicated harbour approaches.  International mariners had generally relied upon sailing directions and 

charts made by the Royal Navy; however, these sources, while high quality, naturally had a bias towards 

British priorities and had a few blind spots.  However, Corvette Captain Wilhelm Kropp of the Imperial 

Austrian Navy was determined to fill-in some of blanks. 

Captain Kropp had the opportunity to extensively explore the Red Sea as the commander of the Austrian 

navy cannon boast SMS Narenta, resulting in a article, published in 1872 in the German language as an 

article entitled óBeschriffung des rotten Meersô, within an The book was published in the Italian 

language for the benefit of the Dalmatian and Istrian sailors who made up the majority of Austro-

Hungarian merchant mariner and naval personnel; it is labelled on the title as the óVersione italiana 

dallóedizione originale tedescaô.  It was published in Fiume for the local government maritime authority 

(then Hungaryôs premier port, today Rijeka, Croatia) by the local print shop of the Stabilimento Tipo-

Litografico Fiumano di Emidio Mohovich (Mohoviĺ). 

The following uncoloured maps are exceedingly similar to those published in the book, although not 

printed from the same plates. They were issued separately, possibly to be used on boats as functional 

maps, meant to be annotated or / and mounted in shipsô logs.  
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Anon. [Likely an Official Japanese Government Commission]. 

Title in Kanji [Commemorative Map of the World War]. 

[Tokyo], 1919. 

 

Colour printed scroll map, on several joined sheets of newspaper-type paper, upon contemporarily mount 

with rollers  (longer cracks and small loss of mount close to the upper roller partly repaired with acid 

free tape, otherwise in a good condition), size of map area: 155 x 77 cm (61 x 30.3 inches); mount: 182 x 

86 cm (72 x 33.8 inches).  

 

An extremely rare and very large format Japanese propaganda map, a grand pageant of 

imagery celebrating Japanôs military triumphs during the Meiji and TaishǾ Eras that 

made her an Asian-Pacific superpower and gave her a great empire, showcasing 

elements of the just-concluded World War I, but also the Sino-Japanese and Russo-

Japanese Wars, a powerful composition of several brightly coloured maps and 

photographic portraits ï a magnificent example with its contemporary mount and rollers.  

 

By the end of World War I, Japan had completed the most rapid and radical transformation undertaken 

by any established society in world history.  Up to the 1850s, Japan was a culturally sophisticated nation  

  



but was by design almost totally cut off from the rest of the world.  Its economy was based upon 

agriculture and traditional crafts and the Japanese people had only a very limited acquaintance with 

modern technology.   

In the 1850s, the Western powers, led by the United States, forced Japan, literally by gunpoint, to open it 

economy and society to the outside world and international trade.  Most foreigners expected that Japan 

would become some meek colonial vassal, ripe for exploitation; however, they were in for a surprise.   

During the Meiji Era (1868 - 1912), the Japanese adapted and, in many cases, greatly improved, Western 

technology and systems with a speed and competency that astounded all observers.  Within a couple of 

decades Japan had become an ultra-modern industrialized state, in the mold of Western Europe and the 

United States.  Crucially, Japanôs advancement was applied to military technology, whereupon it 

developed one of the most sophisticated and disciplined armies and navies in the world.  

Japanôs new strength imbued it with grander ambitions.  A country that had recently been in self-

isolation for generations now turned its energies to developing a foreign empire.  Japan benefited by the 

fact that it was always underestimated.  The Chinese viewed themselves as inherently superior to the 

Japanese, and being a much larger country, initially dismissed them as a mere nuisance.  Meanwhile, 

Western powers simply could not believe that an Asian country (read non-White) could ever match them 

in a military contest.  

Japan first shocked the world when it throttled China during the Sino-Japanese War (1894-5), taking 

Korea and Taiwan as its first major prizes for its new empire.   

Meanwhile, Russia was expanding aggressively into the Asia Pacific realm, and it became clear that St. 

Petersburg and Tokyoôs ambitions could not coexist.    

Upon the outset of the Russo-Japanese War (1904-5), Russia confidently assumed that it would easily 

vanquish Japan.  Its great base in China, Port Arthur (today the Lüshunkou District of Dalian), was one 

on the most heavily fortified places on earth, while the Russian Navy had recently been retooled with 

ultra-modern vessels, skippered by experienced commanders.  However, the óimpregnableô city fell to 

Japan during the Siege of Port Arthur (August 1, 1904 ï January 2, 1905), and the Russians utterly lost 

the land war in Manchuria at the Battle of Mukden (20 Februaryï10 March 1905).  If that was not 

enough, the Japanese navy decimated the main Russian fleet (which had sailed halfway around the world 

from St. Petersburg) at the Battle of Tsushima (May 27-28, 1905).  At the Treaty of Portsmouth 

(September 5, 1905) that ended the War, Japan became the dominant power in East Asia, and was made 

the quasi-colonial overlord of Southern Manchuria, while Russia ceded Southern Sakhalin and the Kurile 

Islands to Japan. 

During the early period of the TaishǾ Era (1912-26), Japan entered World War I on the side of the 

Entente Powers (Japan had especially close relations with Britain and the Royal Navy).  While not a 

major combatant, Japan impressed it allies with its highly competent and disciplined conduct, that 

importantly allowed Britain, and later the United States, to have ónot worryô about the conflict in the 

Asia-Pacific theatre, as Japan óhad it coveredô.  Most notably, Japan conquered the major German treaty 

port of Tsing-tau (today Qingdao, China), during the Siege of Tsing-tao (August 27 - November 7, 

1914), dealing a severe blow to the Kaiserôs ego early in the war.   

At the Treaty of Versailles (1919), which followed the war, Japan was sat at the victorsô table and for the 

first time was internationally hailed as one of the global military superpowers and a fully advanced 

modern, industrial society, worthy of universal respect.  Japanôs self-image grew to reflect its new status, 

a state of affairs that was unimaginable only short time before.  It is at this moment that the present map 

comes into play.  

 

The Present Map in Focus 

The present work is a grand and powerful celebration of the Japanese Empireôs new status as a global 

superpower, employing a vivid pageant of cartography and portraiture to brilliant propagandist effect.  

While the map seems to be printed on ephemeral, newsprint-style paper, the quality of the design and is 

stellar, and the colour scheme vivid, while its large and sumptuous mount and rollers add a certain 

gravitas. 

The map, the kanji title of which translates to a óCommemorative Map of the World Warô is occupies the 

top of the composition on either side of the Japanese imperial symbol of the sixteen-petalled 

chrysanthemum.  The work consists of two main components.  The top register, entitled óImportant 

Peoples in the Meiji and TaishǾ Erasô features a double-hemisphere world map, surrounded by several 

portraits of both leading Japanese and world figures of the broader period.  The pride of place is given to 

the reigning TaishǾ Emperor, while other figures include the late Meiji Emperor, Woodrow Wilson, 

King George V, Kaiser Wilhelm II, Czar Nicholas II, and Emperor Franz Josef of Austria-Hungary, etc., 

plus various Japanese military commanders.  In the lower right corner of the register is view of the 

Palace of Versailles, where the eponymous treaty was signed.  In the lower left corner is a text block 

listing the óAlliedô and óEnemyô powers in the World War I, noting the military strength of each.  

The main part of the work, below, is dominated by a detailed map of the Japanese Empire that (including 

its insets) features all of Metropolitan Japan, as well as Korea, Southern Manchuria, Taiwan, Southern 

Sakhalin, the Kuril Islands and the southern Japanese chain leading down to Okinawa.  

Very interesting details that might at first be overlooked are contained within the white circles on the 

map, which upon closer look reveal detailed ómini-mapsô of Japanese naval and army victories, such as 

the Battle of Tsushima (showing the courses of the opposing fleets!). 

An inset in the middle of the main map depicts an overview of the Asia-Pacific region while above is a 

World Map, which sets the greater context. 

In the upper left corner of the main register are four intriguing insets.  The lower inset features a detailed 

plan of the Siege of Port Arthur, while above is an overview map of Europe show the óNew Country 

Linesô, or international boundaries, as mandated by the Versailles Treaty, while higher still are insets 

detailing the new borders in both Western and Eastern Europe.  All considered, the various maps 

endeavour to show that Japan is not only a major regional power, but a key mover on a global scale. 

The publisher of the map is not clear, but it seems that the work was likely commissioned by an official 

Japanese government agency, as by this time the state had developed a well-funded and highly 

sophisticated propaganda machine.  

Unfortunately, as we all know too well, during the early ShǾwa Era (1926-89) Japan became a hyper-

military dictatorship and greatly overextended itself, with horrific humanitarian results, during War 

World War II.  This led to the downfall of the Japanese Empire, but also gave birth to a modern, peaceful 

Japan. 

 



A Note on Editions and Rarity 

The present map is extremely rare, which is not surprising, as its fragile nature and large size would have 

led to a very low survival rate.  

We cannot trace another example of the present 1919 edition.  However, we are aware of single example 

of a 1918 edition (which is very similar but features a slightly different configuration of elements) that 

recently appeared on the market, while a 1914 edition is apparently held by a Chinese institution.  

The present example is remarkable for its stellar condition, and the presence of its lovely contemporary 

mount with rollers, which are often the first aspects of such map to perish.  

 

References:  N/A ï no other examples traced. 
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